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"THE ESSAYS OP EtJA." 
No w r i t e r ^ name, perhaps, i s "better known to 
E n g l i s h readers than that of Charles Lamb; and of a l l 
h i s works no p a r t i s so w i d e l y read, or so u n i v e r s a l l y 
l o ved as the "Essays of E l i a . " I am w e l l aware th«t the 
subject of t h i s paper i s not a new one. Lamb, as an 
e s s a y i s t , and e s p e c i a l l y as he appears i n the character 
of " E l i a " has been the subject of much l i t e r a r y study 
and r e s e a r c h . I t i s my purpose, however, not merely to 
sum up the opinions of ot h e r s , but to give the r e s u l t s of 
a c a r e f u l study of the essays themselves, aided by r e f e r -
ences i n p o i n t of f a c t s , t o some of the most r e l i a b l e 
sources. 
I have read the comments of such men as W i l l i a m J . 
Oourthope, A l f r e d A i n g e r , and o t h e r s , and I s h a l l quote 
from these authors i n the course of the paper. I have 
d i v i d e d my subject i n t o s e v e r a l p a r t s , as I have deemed 
i t necessary, and s h a l l f i r s t d i s c u s s b r i e f l y the charac-
t e r of the author as i s shown by a general survey of the 
essays as a whole. L a t e r , I i n t e n d to devote some time 
to the study of each p a r t i c u l a r essay, g i v i n g the occasion 
of i t s p u b l i c a t i o n w i t h an attempt at the i n t e r p r e t a t i o n of 
i t s s u b j e c t matter. 
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I . 
There i s as wide a d i f f e r e n c e between w r i t e r s i n the 
f i e l d of the essay, as i n any other d i v i s i o n of l i t e r a t u r e . 
There are essays which are impersonal, and are valued 
merely f o r t h e i r s t y l e and subject matter. On the other 
hand, there are essays i n which we may read not only the 
author's o p i n i o n on the subject i n hand but may come to 
know h i s emotions, h i s character, h i s very p e r s o n a l i t y i t -
s e l f . The essays of Addison belong to the f i r s t type; 
e n t e r t a i n i n g , i n s t r u c t i v e , b r i l l i a n t to be sure, but c o l d 
and impersonal. The "Essays of E l i a " belong to the second, 
and i t i s i n these essays that we see the p e r s o n a l i t y of 
Lamb revealed i n a l l i t s p e c u l i a r , yet sweet, character. 
Lamb has only one prose work by which he i s remembered— 
or r a t h e r one group of prose work—"The Essays of E l i a , " — 
together w i t h "The Last E S S a y s of E l i a . " Others have 
w r i t t e n f o r the p u b l i c , s h i e l d e d by a f i c t i t i o u s name, 
but i n "The Essays of E l i a , " we have the h i s t o r y of 
Charles Lamb, w i t h h i s aims and h i s ambitions, h i s 
sorrows and h i s t r i a l s , h i s joys and h i s comforts, a l l 
c o l o r e d by h i s p e c u l i a r and marvellous p e r s o n a l i t y . As 
h i s biographer, A l f r e d A i n g e r has said:—"One might as 
w e l l seek to account f o r the perfume of lavender, or the 
f l a v o r of quince." ( " L i f e " i n E n g l i s h Men of L e t t e r s " s e r i e s ) 
F i r s t of a l l , as a w r i t e r , Lamb i s d i s c u r s i v e . I t i s 
not merely "Old China" of which he w r i t e s , but old t h i n g s — 
whatever they may be. "The South Sea House" gives him an 
o p p o r t u n i t y — a s do many of h i s other essay s u b j e c t s — t o 
t e l l something of h i s own l i f e and f a m i l y . He i s not 
l i k e the garrulous o l d woman who begins her conversation 
by mentioning a f a c t which she never touches again, "but 
he i s d i s c u r s i v e i n a most p l e a s i n g and d e l i g h t f u l way. 
While we are kept aware a l l the time, of h i s main subject, 
v/e are a l s o l e d unconsciously to l u x u r i a t e i n the inexhaust-
i b l e r i c h e s of the author's mind. 
But i t i s not merely from a l i t e r a r y p o i n t of view 
that t h i s f a c t i s i n t e r e s t i n g . I t i s an i n d i c a t i o n of a 
c e r t a i n element i n the l i f e — t h e c h a r a c t e r — o f the man. 
His i s a p e r s o n a l i t y d i f f i c u l t to d e s c r i b e — i t i s e l u s i v e — 
almost, we might say, changeable; yet i t i s the same 
Charles Lamb that we see i n a l l h i s work. His mind and 
heart are open to everything, and while he has h i s p r e f e r -
ences, yet he gives f u l l sweep to h i s f e e l i n g s and i n t e r e s t s . 
The second f a c t that we l e a r n of the character of 
Lamb i n h i s essays i s h i s humanity. He loves mankind. 
While he had no f a m i l y of h i s own—no one who was i n t i -
mately connected with him throughout l i f e except h i s 
f a i t h f u l S i s t e r . Mary, h i s f r i e n d s were many. In the very 
t i t l e s of h i s essays we see that they deal w i t h men, and 
the a f f a i r s of men,—for example—"On the Acting of 
Munden,n "Distant Correspondents," "The Praise of 
Chimney-sweepers." He loved and sympathised with a l l 
humanity, he understood the weaknesses of us a l l , and we 
of today can f e e l t h i s sympathy when we read h i s pages. 
Then i t i s that we see something of what i t would have 
meant to have had Charles Lamb f o r a f r i e n d . 
A few I l l u s t r a t i o n s w i l l show t h i s q u a l i t y . "Shut 
not thy purse s t r i n g s always against painted d i s t r e s s . 
Act a c h a r i t y sometimes. When a poor creature (outwardly 
and v i s i b l y such) comes before thee, do not stay to innuire 
whether the 'seven small c h i l d r e n ' i n whose name he implores 
thy a s s i s tance, have a v e r i t a b l e existence. I f he be 
not a l l that he pretendeth, ftive. and under a personate 
father of a fa m i l y , think ( i f thou pleasest) that thou 
hast r e l i e v e d an indigent bachelor. You pay your money to 
see a comedian f e i g n these things, which concerning these 
poor people, thou canst not c e r t a i n l y t e l l whether they 
are feigned or not." ("Complaint of the Decay of Be^crars" 
i n "^ssays of E l i a , " pp. 239—240) 
"When a c h i l d , what a mysterious pleasure i t was to 
witness t h e i r operation! to see a c h i t no bigger than one's 
s e l f , enter, one knew not by what, process, i n t o what seemed 
the fauces A v e r n l — t o pursue him i n imagination, as he went 
sounding on through many dark, s t i f l i n g caverns, h o r r i d 
shades.'—to shudder with the idea, that 'now, sur e l y , he 
must be l o s t foreverJ~-to revive at hearing h i s feeble 
shout of discovered d a y l i g h t — a n d then (0 fulness of 
d'elight) running out of doors, to come just i n time to see 
the sable phenomenon emerge i n safety, the brandished 
weapon of h i s a r t v i c t o r i o u s l i k e some f l a g waved over a 
conquered c i t a d e l J — i f thou meetest one of these small 
gentry i n thy e a r l y rambles, i t i s good to give him a 
penny. I t i s b e t t e r to give him twopence." (Praise of 
Chimney-Sweepers," pp. 217-218). 
The next c h a r a c t e r i s t i c which I s h a l l mention i s h i s 
love f o r a l l that i s o l d — f o r i t s own sake. He does not 
think of the amount of gold i n a piece of jewelry, but 
rather of the h i s t o r y of i t s existence. He speaks with 
reverence, with r e a l l o v e — o f "Old China," "the Old 
Schoolmaster," "the Old Benchers of the Inner Temple,". 
"Some of the Old Actors," Not only i n h i s choice of sub-
j e c t s i s t h i s tendency shown, but throughout h i s work, the 
passion—which i s almost one of s e n t i m e n t a l i t y — a p p e a r s . 
"What a place to be i n i s an old l i b r a r y ! — t h e odor 
of t h e i r o l d moth-scented coverings i s fragrant as the 
f i r s t bloom of those s c i e n t i a l apples which grew amid 
the happy orchard." (Oxford In the Vacation.") 
I am even i n c l i n e d to think that much of h i s respect 
f o r the Quakers i s due to h i s love of the " o l d , " f o r he-
says: "How f a r the followers of these good men i n our days 
have kept to the p r i m i t i v e s p i r i t , or i n what proportion 
they have substituted f o r m a l i t y f o r i t , the Judge of S p i r i t s 
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alone can determine." ("Quakers' Meeting") 
Again he says: "What an antique a i r had the now a l -
most effaced s u n d i a l s , w i t h t h e i r moral i n s c r i p t i o n s , 
seeming coevals w i t h that Time which they measured, and to 
take t h e i r r e v e l a t i o n s of i t s f l i g h t immediately from heaven, 
h o l d i n g correspondence w i t h the f o u n t a i n of l i g h t ! — s o may 
the yonkers of t h i s generation eye you, pacing your s t a t e l y 
t e r r a c e , w i t h the same s u p e r s t i t i o u s v e n e r a t i o n , w i t h which 
the c h i l d E l i a gazed on the Old Worthies that solemnised 
the parade before ye."' ("Old Benchers of the Inner Tomple.") 
The most important f a c t , . however,in the r e v e l a t i o n of 
cha r a c t e r i n these essays i s t h i s - - t h e personal tone rervades 
the e n t i r e work. F i r s t I s h a l l speak of t h i s personal tone 
w i t h regard to h i s f a m i l y a f f a i r s . The s t o r y of h i s l i f e i s 
a sad one. The tragedy surrounding the death of h i s mother, 
the d i s a p p o i n t i n g career of h i s brother "John," and the 
d r e a d f u l a f f l i c t i o n which s e i z e d upon s e v e r a l members of the 
f a m i l y and e s p e c i a l l y upon Lamb's f a v o r i t e , Mary, need only 
be mentioned here. Of these sad events, and of h i s love 
f o r h i s r e l a t i v e s , he speaks i n many of h i s essays. 
I n the essay "On the Old Benchers of the Inner Tomple" 
Lamb gives us a c h a r a c t e r i z a t i o n of " L o v e l " i n which many 
see the author's estimate of h i s own f a t h e r . " I knew t h i s 
L o v e l . He was a man of an i n c o r r i g i b l e and l o s i n g honesty. 
A good f e l l o w w i t h a l , and 'would s t r i k e . ' I n the cause of 
the oppressed he never considered i n e a u a l i t i e s , or c a l c u -
l a t e d the number of h i s opponents. —I saw him i n h i s old 
age and the decay of h i s f a c u l t i e s , palsy smitten, i n the 
l a s t stage of human weakness.—I have wished that sad second-
childhood might have a mother s t i l l to l a y i t s head upon her 
l a p . But the common mother of us a l l i n no long time a f t e r 
received him gently i n t o hers." 
I n "Mackery ^nd," Lamb discusses other members of the 
f a m i l y , paying an especial t r i b u t e to h i s s i s t e r Mary, who 
i s the "Bridget 1 1 of the " E n a " essays. "She was tumbled 
e a r l y , by accident or design, i n t o a spacious c l o s e t of good 
old E n g l i s h reading, without much s e l e c t i o n or p r o h i b i t i o n , 
and browsed at w i l l upon that f a i r and wholesome pasturage. 
Had I twenty g i r l s , they should be brought up e x a c t l y i n 
t h i s f a s h i o n . I know not whether t h e i r chance i n wedlock 
might not be diminished by i t ; but I can answer f o r i t , 
that i t makes ( i f the worst comes to the worst) most i n -
comparable o l d maids." 
In "My R e l a t i o n s " he speaks of h i s brother and 
s i s t e r i n terms that convey the sacredness of family r e l a -
t i o n s even when the object of love i s not the most worthy; 
f o r i n "James E l i a " we c e r t a i n l y see much that we cannot 
admire. 
"These are James and Bridget E l i a . They are older 
than myself by twelve, and ten, years; and n e i t h e r of them 
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seems disposed, i n matters of advice and guidance, to waive 
any of the prerogatives which primo-geniture c o n f e r s . " — 
"With a l l the strangenesses of the strangest of the E l i a s , 
I would not have him (James) i n one j o t or t i t t l e other 
than he i s ; n e i t h e r would I b a r t e r or exchange my w i l d 
kinsmon f o r the most exact, r e g u l a r , and every way c o n s i s -
tent kinsman breathing." 
The most s t r i k i n g , p e c u l i a r , and charming part of 
Lamb's char a c t e r , I have not yet mentioned—the way i n 
which he speaks of hims e l f , Charles Lamb, under the cloak 
of " % i a . " "He i s an egoist without a g r a i n of envy or i l l -
nature," says Mr. Ainger. I t i s the r e a l Charles Lamb 
who i s speaking i n every case. He i s not an egoist i n a 
disagreeable sense at a l l . He t e l l s , i n f a c t , exactly 
what we would want him to t e l l , could we t a l k with him 
today; he gives us the f a c t s about himself, of which we 
wish to be sure i n our f r i e n d s . Barry Cornwall says i n 
h i s "Memoir"—(p. 163) " I see that they are g e n i a l , d e l i -
c ate, t e r s e , f u l l of thought and f u l l of humnur; that they 
are d e l i g h t f u l l y personal; and when he speaV-s of himself 
you cannot hear too much; that they are not i m i t a t i o n s , but 
adoptions." The f o l l o w i n g quotation from .Lueas (Vol.11, 
p. 50) t e l l s e x a c t l y what i s the f e e l i n g of l o v e r s of 
Lamb, on t h i s subject. " I t i s s i g n i f i c a n t of E l l a that 
every one thinks he knows Lamb a l i t t l e more i n t i m a t e l y , 
and appreciates him a l i t t l e more subtly than anyone else." 
His was a sad l i f e . He was a l o n e l y man with a tragedy 
behind him, and with no b r i g h t future before him. Lamb 
never married, and h i s touching devotion to h i s s i s t e r i s a 
part of the great romance of h i s l i f e . A f t e r the death of 
h i s brother John he seemed more lo n e l y than ever. I t was 
about t h i s time that he ^rote that mo3t touching and beau-
t i f u l essay, "Dream Children," i n which he gives us pome 
glimpse of how l o n e l y he r e a l l y was. "Then I t o l d how f o r 
seven long years, i n hope sometimes, sometimes i n despair, 
yet p e r s i s t i n g ever, I courted the f a i r A l i c e W n; and, 
as much as c h i l d r e n could understand, I explained to them 
what coyness, and d i f f i c u l t y , and d e n i a l , meant i n maidens— 
when suddenly turning to A l i c e , the soul of the f i r s t A l i c e 
looked out at her eyes with such a r e a l i t y re-presentment, 
that I became i n doubt which of them stood before me, or 
whose the b r i g h t h a i r was*" 
In " C h r i s t ' s H o s p i t a l " he t e l l s of h i s e a r l y school 
l i f e . He knows and intends i t to be so, that the reader 
i n t e r p r e t s t h i s and other essays as being true records of 
h i s own l i f e . This very f a c t gives much of t h e i r charm to 
the essays. 
So i t i s i n a l l h i s work. There i s no essay among 
them a l l that does not have i n i t the charm of the author 1s 
character; no essay i n which we do not see the odd, whimsical 
man; quiet yet emotional, sad yet b r i l l i a n t , i n a l l h i s 
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l o n e l i n e s s , sadness and goodness. No one can read the 
'•assays of E i i a " without f e e l i n g r i c h e r i n a new f r i e n d , 
without being comforted, strengthened, and aroused to a 
new ambition and new hope; and above a l l , without making a 
new determination to recognize i n a l l persons the t i e s of a 
common humanity. 
I I . 
To procure a l i s t of the dates belonging to the 
essays contained i n the f i r s t "Essays of E l i a t t i s not 
d i f f i c u l t . The l i s t which I give below i s taken from the 
e d i t i o n of MacDonald. 
South Sea House August, 1820 
Two Races of Men December, 1820 
New Year's Eve January, 1821 
M r s . B a t t l e 1 s Opinion on Whist February, 1821 
Chapter on Ears March, 1821 
A l l Fool's Bay A p r i l , 1821 
Quakers' Meeting • A p r i l , 1821 
The Old and New Schoolmaster May, 1821 
Valentine's Day 1819 
Imperfect Sympathies August, 1821 
Witches and Other Night Fears October,.1821 
My R e l a t i o n s June, 1821 
Mackery End J u l y , 1821 
Modern G a l l a n t r y November, 1822 
The Old Benchers of the Inner Temple September, 1821 
Grace Before Meat November, 1821 
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My F i r s t Play December, 1821 
Dream Children January ,1822 
Distant Correspondents . March, 1822 
P r a i s e of Chimney Sweepers May, 1822 
Decay of Beggars June, 1822 
D i s s e r a t i o n on Roast P i g September,1822 
Bachelor's Complaint September, 1822 
(reprinted from the"Reflector" 1811) 
Some of the Old Actors February, 1822 
A r t i s t i c Comedy of the Last Cen-
tury April,1822 
The A c t i n g of Mumden October, 1822 
In 1825 the f i r s t volume of the so - c a l l e d " E l i a 
Essays" appeared under t h i s t i t l e : " ^ l i a — E s s a y s that 
have appeared under that sin-nature i n the 'London 
Magazine,'." The f i r s t essay contained m a t e r i a l gathered 
when he was i n h i s seventeenth year but was not w r i t t e n 
u n t i l he was f o r t y - f i v e . I t i s p r o b a b l y — I might be t t e r 
say perhaps—because of the pseudonym Lamb employed, 
that the essays are so r i c h , s o f r e e . As Lucas says, 
( L i f e of Charles Lamb," V o l . I . p.43) "the mere invention 
must have put him i n a merry p i n . " 
He was given twenty guineas a sheet, with sixteen 
pages to a sheet, making as Lamb himself said,"one hundred 
seventy pounds f o r two years ' E l i a ' . " Lamb had intended to 
wr i t e a preface to the volume when i t was published, but 
changed h i s mind and i n the next magazine put the "charac-
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t e r of the Late E l i a " as a "Sort of Preface." This 
essay, however, was not published i n the f i r s t volume but 
i n the volume of 1833 c a l l e d "Last Essays of E l i a . " The 
essays were, with no exceptions, published at some time i n 
the "London Magazine." John Scott (1783-1821) was the 
f i r s t e d i t o r of t h i s paper. I t s f i r s t number appeared 
January, 1820, and Lamb's f i r s t c o n t r i b u t i o n , i n August 
of the same year. 
1. The South Sea House was printed i n the "London Maga-
zine," August, 1820. Although several of the " E l i a " essays 
were w r i t t e n before t h i s one, yet i t deserves to be ranked 
as the f i r s t among the "Essays of E l i a . " In t h i s essay, 
Lamb, the man of f o r t y - f o u r writes of the experiences of 
the youth of seventeen, f o r i t i s probable that Lamb was 
not himself employed at the South Sea House longer than 
the twenty-three weeks i n 1791. I t i s probable, however, 
that much of the material which he uses here he obtained 
while v i s i t i n g h i s brother i n l a t e r years. 
Several places, important as land marks i n the London 
of Lamb's day, are mentioned here. Among them are"Rosa-
mond's pond," "Mulberry Gardens," and the "Conduit i n 
Cheapside." The "Mulberry Gardens" are e s p e c i a l l y i n t e r e s t -
ing as they were the r e s u l t of a scheme on the par + of 
James I to introduce silk-'orms as an industry i n t o England. 
In the fourth paragraph (Lucas, p. 2.) Lamb takes up 
what Lucas c a l l s h i s " M a t t e r - o f - l i e " career. Here i t i s 
that he says: 
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" L i v i n g accounts and accountants puaale me.w 
At the very time when Lamb was engaged i n w r i t i n g 
these essays, he was working i n the Accountants' o f f i c e of 
the I n d i a House, where he l i v e d i n a world of f i g u r e s . 
Mr. Lucas (p. 305) quotes from an a r t i c l e which he 
thin k s must have been w r i t t e n by Scott, the e d i t o r of the 
London Magazine. Among other things the commentator says: 
"How f r e e from i n t o l e r a n c e of every s o r t must the s p i r i t 
be that conceived that p a p e r , — o r took o f f so f a i r and c l e a r 
an impression from f a c t s . " 
2. Oxford i n the Vacation appeared October, 1820, and i s 
dated at the end, "August 5, 1820. From my rooms f a c i n g 
the Bodleian." 
Lucas says: "My own Impression i s that Lamb wrote the 
essay at Cambridge, under the in f l u e n c e of Cambridn-e, where 
he spent a few weeks i n the summer of 1820, and t r a n s f e r r e d 
the scene to Oxford by way of m y s t i f i c a t i o n . " (Lucas, p.309.) 
However t h i s may bOjthe essay i s i n t e r e s t i n g , as show-
i n g how b e a u t i f u l l y Lamb can "ramble" on when he chooses 
h i s own paths as he does here. He w r i t e s , pretending to 
be r e c o r d i n g h i s impressions as he v i s i t s the deserted 
c o l l e g e . What memories, what p o s s i b i l i t i e s does the scene 
c a l l up to him.' About h a l f the essay i s devoted to "D." 
or George Dyer who was one of Lamb's p a r t i c u l a r f r i e n d s . 
Among other b e a u t i f u l passages i n the essay, the ad-
dress to A n t i q u i t y , found near the beginning, i s one of 
the most s t r i k i n g , (Lucas, p.9) 
" A n t i q u i t y J thou wondrous charm, what a r t thou? that, 
beinq nothing, art everything. 1 When thou wert, thou wert 
not a n t i n u i t y — t h e n thou wert nothing, hut hadst a remoter 
a n t i q u i t y , as thou c a l l e d ' s t i t , to look hack to with b l i n d 
veneration." 
The c l o s i n g i s c h a r a c t e r i s t i c -of the w r i t e r . There i s 
no summing up of points, no moralizing, no return to the 
o r i g i n a l subject from which the author has digressed. He 
i s t a l k i n g of h i s f r i e n d "G. D." and with t h i s he stops. 
Even the c l o s i n g sentence seems strangely unfinished, as of 
l a c k i n g a proper completion. 
"When he (D.) goes about with you to show you the h a l l s 
and c o l l e g e s , you think you have with you the Interpreter 
at the House B e a u t i f u l . " (ed. Lucas, V o l . I I . p. IS.) 
5« C h r i s t ' s Hospital* Five and T h i r t y Years Ago. 
This essay contains much that i s autogiographlcal. 
There i s much i n i t , however, that belongs not to h i s l i f e , 
but to the l i f e of Coleridge who was two years h i s senior. 
The two boys entered school together i n J u l y of 1798. I t 
i s n a r r a t i v e and reminiscent, and t e l l s the story of a 
l o n e l y boy, who d i d not e a s i l y make f r i e n d s , placed i n a 
school among those who could not w e l l understand and 
sympathize with such a temperament. In t h i s point, the 
story i s more that of Coleridge, than of Lamb. 
This essay i s one of the longest that Lamb has w r i t t e n . 
Just how much of what he reveals of the p r a c t i c e s prevalent 
i n t h i s i n s t i t u t i o n , i s s t r i c t l y true, i s not c e r t a i n , but 
at any r a t e , i f h i s purpose was to show the inhumanity of the 
treatment which the hoys received here, he was surely most 
s u c c e s s f u l . The essay may he compared with another w r i t t e n 
on the same s u b j e c t — " R e c o l l e c t i o n s of C h r i s t ' s H o s p i t a l , " 
(Lucas, V o l . I) which gives a view not c u i t e so sombre. 
Lamb was at t h i s school seven years, but on the h a l f -
h o l i d a y s , he went to h i s home. I f we are to b e l i e v e that 
part to be autobiographical, he received b e t t e r treatment 
than the r e s t of h i s comrades because of the nearness of 
h i s r e l a t i v e s . For t h i s reason we know that such passages 
as t h i s must r e f e r to Coleridge, rather than to Lamb, him-
s e l f . " I was a poor, f r i e n d l e s s boy. My parents, and 
those who should care f o r me, were f a r away.—0 the c r u e l t y 
of separating a poor i a d from h i s e a r l y homestead J" (Lucas, 
p. 13.) 
Rather, we would b e l i e v e such a passage as the f o l l o w -
i n g to r e f e r to Lamb. 
"he had h i s hot p l a t e of roast v e a l , or the more 
tempting g r i s k i n ( e x o t i c s unknown to our palates) cooked 
i n the paternal kitchen (a great t h i n g ) , and brought him 
d a i l y by h i s maid or aunt." (Lucas, p. 13) 
4. The Two Races of Men, appeared December, 1820. The 
two races are, according to Lamb, the borrowers and the 
lenders. We see that Lamb had thought of t h i s f a c t , be-
f o r e , from a l e t t e r he wrote to Wordsworth, i n 1816. (Lucas, 
p. 324) 
" I have not bound t ^ e poems yet. I wait t i l l people 
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have done borrowing them.—For of those who borrow, some 
read slow, some mean to read but don't read; and some 
nei t h e r read nor meant to read, but borrow to leave you 
an opinion of t h e i r sagacity." 
The essay i s very short, and s t i c k s more c l o s e l y to 
the subject than Lamb's essays u s u a l l y do. From the borrow-
ing of things i n general, and of- money i n p a r t i c u l a r , Lamb 
proceeds to the borrowing of books, which probably were the 
chief things he had to lend. His view of the matter i s so 
n a t u r a l , so appealing to those who have suffered, as he had 
from the onslaughts of the "borrowing" race, that t h i s essay 
i s an e s p e c i a l l y appealing one. 
"C. w i l l hardly a l l e g e that he knows more about the 
t r e a t i s e than I do, who introduced i t to him, and was indeed 
the f i r s t (of the moderns) to discover i t s b e a u t i e s — b u t so 
have I known a f o o l i s h l o v e r to praise h i s mistress i n the 
presence of a r i v a l more q u a l i f i e d to carry her o f f than 
himself." (Lucas, p. 20) 
5. New Year's Eve. 
This i s perhaps the most p e s s i m i s t i c of the essays, 
and f o r t h i s reason,many objections were made to i t by 
readers of the "London Magazine." Lamb begins by saying 
that "Every man hath two birthdays." From t h i s statement 
he passes on to the (to hjm) melancholy emotions c a l l e d up 
by the r i n g i n g of the b e l l at midnight on the eve of the 
New Year. 
In t h i s essay, as i n so much of h i s work, Lamb brings 
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out h i s love f o r a l l that i s o l d . " I am n a t u r a l l y , before-
hand, shy of n o v e l t i e s ; new books, new faces, new years." 
Prom here he passes on to a conjecture as to what s h a l l come 
when l i f e i s ended. The whole tone i s sad, and gloomy. The 
ending i s e n t i r e l y d i f f e r e n t . I t closes with a hymn to "The 
New Year" and with many cheerful thoughts. 
"And now another cup of the generous I and a merry 
New Year, and many of them, to you a l l , my masters!" (Lucas, 
p. 32) 
6. Mrs. B a t t l e s Opinions on Whist. 
In nearly a l l of Lamb's characters, we see a 
personage behind the name. Our f i r s t question is—who was 
the o r i g i n a l ? So i t i s i n the case of the famous Mrs. B a t t l e 
whose name i s widely known, whether there i s anything of 
her p e r s o n a l i t y beyond the mere name or not. Lucas ( p.333, 
Vo l . I I ) i s i n c l i n e d to bel i e v e that Lamb had i n mind 
Mrs. Sarah Burney, although some think that she was no one 
else than Lamb's own grandmother, Mrs. F i e l d . 
However that may be, Lamb has given to Mrs. B a t t l e 
her immortality. The essay deals i n part with the tech n i -
c a l i t i e s of the game of whist, but i s d i s c u r s i v e , although not 
to so great an extent as i s the r e s t of the volume. The 
whole essay i s bright and plea s i n g , and e s p e c i a l l y i s the 
beginning .promising. 
" 'A c l e a r f i r e , a clean hearth, and the r i g o u r 
of the game,' This was the celebrated wish of old Sarah 
B a t t l e (now with God) who, next to her devotions, loved 
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a good game at whist." 
The essay contains s e v e r a l a l l u s i o n s to Bridget E l i a , 
the name under which Lamb speaks of h i s s i s t e r Mary through-
out the whole s e r i e s of essays. The f i r s t i s as f o l l o w s : 
"When I am i n sickness, or not i n the best s p i r i t s , I 
sometimes c a l l f o r the cards,and play a game at picquet f o r 
love w i t h my c o u s i n . B r i d g e t — B r i d g e t E l i a . " 
7. A Chapter on Ears* 
Lamb was not a music l o v e r , i n a l l h i s w r i t i n g we do 
not find, him anywhere d w e l l i n g on the beauties of music, 
whether of the human v o i c e , or of the musical instrument. 
I n t h i s "Chapter" he t e l l s us himself that he has "no ear" 
f o r i t . I n f a c t , a f t e r the i n t r o d u c t i o n , he devotes the 
e n t i r e essay to t e l l i n g what kind of music he d i s l i k e s most. 
In the t h i r d paragraph we f i n d the only instance of h i s 
mentioning any pleasure which he has, o r ever d i d have, i n 
music. I t i s where he t e l l s of the songs "Water parted, 
from the sea," and "In Infancy" which used to be sung 
to him at an old-fashioned "harpslcord" by Mrs. S , 
"once the blooming Fanny Weatheral of the Temple—who had 
power to t h r i l l the soul of E l i a , small imp that he was, 
even i n h i s long coats; and to make him glow, tremble, and 
blu s h w i t h a passion, that not f a i n t l y i n d i c a t e d the day-
s p r i n g of that absorbing sentiment, which was afterwards 
destined to overwhelm and subdue h i s nature q u i t e , f o r 
A l i c e W n. w (Macdonald, p. 75) 
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Again he says: 
"Above a l l , those i n s u f f e r a b l e concertos, and pieces 
of music, as they are c a l l e d , do plague and embitter my appre-
hension." 
8« A l l Fo o l s ' Day i s one of the b r i g h t e s t , w i t t i e s t 
l i t t l e essays that Lamb or anyone else has ever w r i t t e n . I t 
appeared A p r i l , 1821. The opening of the essay gains and 
holds the reader's admiration. - Lamb has a way of p r e j u d i c -
i n g h i s readers before-hand i n h i s favor, so that they are 
i n the mood to receive what he s h a l l say. 
"The compliments of the season to my worthy masters and 
a merry f i r s t of A p r i l to us a l i i Many happy returns of 
t h i s day to you—and you—and you, s i r — n a y , nev^r frown, 
man, nor put a long face upon the matter. Do not we know 
one another? What need of ceremony among friends? 1* (ed. 
Macdonald, p. 83) 
In t h i s essay, Lamb imagines a gathering together of 
such people as Empedacles, Cleombrotus, and Alexander. 
These people hold a " t o o l s ' Banquet" at which each one i s 
cheered and joked at by Lamb upon the p a r t i c u l a r whim of 
each. For instance: 
"What, the magnanimous Alexander i n t e a r s ? — c r y , baby, 
put i t s f i n g e r i n i t s eye, i t s h a l l have another globe, 
round as an orange, p r e t t y moppet." 
9. A Quaker's Meeting* 
Lamb shows a love fo r " t h e Quakers i n many of h i s w r i t i n g s . 
There was much of the Quaker i n Lamb; much i n the Quakers 
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that s t r o n g l y appealed to him. Whether i t was the f a c t of 
t h e i r a n t i q u i t y , or of t h e i r quiet natures, that struck h i s 
fancy, i t i s c e r t a i n that h i s respect f o r them was genuine 
and great. 
There i s a d i g n i t y and a calm about Lamb that i s found 
nowhere e l s ^ just as i t i s here; and i t i s h i g h l y f i t t i n g 
the nature of h i s subject. He seems to have c a r e f u l l y 
chosen h i s words that he might s e l e c t those which would be 
e s p e c i a l l y s u i t i n g to the character of these s i l e n t people 
of whom he wri t e s . We f i n d here that s p i r i t of Lamb's that 
loved to be alone; that hated p u b l i c i t y ; that was s a t i s f i e d 
with the congenial s o c i e t y of h i s s i s t e r Mary, alone. 
Speaking of s o l i t u d e he says, "The p e r f e c t . i s that 
which he can sometimes a t t a i n i n crowds, but nowhere so 
abso l u t e l y as i n a Quaker's meeting.—In secular occasions, 
what so pleasant as to be reading a book through a long 
winter evening, with a f r i e n d s i t t i n g b y , — s a y a w i f e — h e , 
or she, too, ( i f that be probable) reading another, without 
i n t e r r u p t i o n , or o r a l communication?—Give me—a sympathetic 
s o l i t u d e . " (Macdonald, pp. 89-91) 
Again he says: "Their &arb and s t i l l n e s s conjoined, 
present an uniformity, t r a n q u i l and h e r d - l i k e — a s i n the 
p a s t u r e — ' f o r t y feeding l i k e one 1." 
10. The Old and the New Schoolmaster. 
Lamb begins t h i s essay, w r i t t e n , or at l e a s t p r i n t e d , 
i n 1821, by t e l l i n g wherein he i s l a c k i n g i n the way of 
education. "In everything that r e l a t e s to science, I am 
a whole Encyclopaedia behind the r e s t of the world." Prom 
t h i s he goes on to t e l l of the d i f f i c u l t i e s of conversing 
w i t h a learned person, when one i s so uncertain of one's 
own knowledge on the t o p i c s l i a b l e to be discusses. He 
then t e l l s of h i s conversation with a school-master i n a 
coach on the road between Bishopsgate and Shacklewell. 
From the r e l a t i o n of a few inci d e n t s Lamb goes on to 
speak of the d i f f e r e n c e between the " o l d and new" school-
master. "The modern schoolmaster i s expected to know a 
l i t t l e of everything, because h i s p u p i l i s reouired not to 
be e n t i r e l y ignorant of anything." How d i f f e r e n t , he says, 
i s t h i s c o n d i t i o n from that i n the time of the o l d Pedagogues, 
"who b e l i e v i n g that a l l l e a r n i n g was contained i n the language 
which they taught, and des p i s i n g every other acquirement as 
s u p e r f i c i a l and useless, r*ame to t h e i r task as to a sport.'" 
(Macdonald, pp. 101-102) 
11, V a l e n t i n e • s %.v. This essay was p r i n t e d i n the 
"Examiner" i n 1819, and afterwards, i n 1821, reprin t e d 
i n the " I n d i c a t o r . " 
I t i s on the e v e r - i n t e r e s t i n g subject of that saint 
which i s the patron of l o v e r s . "In other words, t h i s i s 
the day on which those charming l i t t l e missives, ycleped 
V a l e n t i n e s , cross and i n t e r c r o s s each other at every s t r e e t 
and t u r n i n g . " 
He t e l l s the p l e a s i n g story of E. B. (known to be 
Edward F r a n c i s Burney) who sent to a young g i r l a 
b e a u t i f u l v a l e n t i n e , i n order to thus tunknown (be able to 
repay her f o r the pleasure which she unknowing had given 
him watching her play about i n her "innocence" and' (joyous-
ness." 
The c l o s i n g paragraph i s i n the s p i r i t of the whole 
essay: 
"Goodmorrow to my val e n t i n e , sings poor Ophelia; and 
no b e t t e r wish, but with better auspices, we wish to a l l 
f a i t h f u l l o v e r s , who are not too wise to despise o l d 
legends, but are content to rank themselves humble diocesans 
of old Bishop Valentine, and h i s true church." (ed. Mac-
donald, p. 114) 
12, Imperfect Sympathies. 
Th i s , with the exception of the " D i s s e r t a t i o n on 
Roast P i g " i s the best known of the "Essays." This i s an 
ana l y s i s of Scotch character, i n the main, although the 
essay i s d i s c u r s i v e , as usual, and speaks of much before 
and afterwards, that seems to have no d i r e c t bearing on 
the Scotch. This essay seems to be more c a r e f u l l y thought 
out than the r e s t , although i t i s free and not at a l l 
s t r a i n e d i n i t s s t y l e . I t shows a penetration, not always 
shown, which with the natural k i n d l i n e s s of hi s heart, 
makes a d e l i g h t f u l combination. 
I t i s probable that the essay was w r i t t e n from a 
desire on Lamb's part, to help h i s countrymen understand a 
l i t t l e b e t t e r , the characters of the Scotchmen between whom 
and themselves there was "imperfect sympathy." The few 
Scotchmen whom Lamb d i d know were among the most highly 
admired of h i s acnuaintances, and i t may be to t h i s fact 
that we owe t h i s t r i b u t e to them. Among them was Thomas 
Hood, whom Lamb e s p e c i a l l y loved. 
As Macdonald, himself a Scott&man, says i n h i s notes 
(p. 303,): w ï h i s Essay i s one of those l i t t l e works of 
Lamb which are great masterpieces, and the only doubt i s 
whether to describe them as c l a s s i c s of s c i e n t i f i c a nalysis 
or instances of h i s imaginative mastery of a subject 
In seeming to d i s l i k e the Scots, Lamb shows that he 
has a respect f o r them, a sympathy for t h e i r point of view, 
which, while he may not always f u l l y understand them, does 
none the l e s s keep him i n a f r i e n d l y mood toward them. 
"But I have always found that a true Scot resents 
your admiration of h i s compatriot even more than he would 
your contempt of him. The l a t t e r he imputes to your 'im-
perfect acquaintance with many of the words which he uses; 1 
and the same objection makes i t a presumption i n you to 
suppose that you can admire him. (Macondald, p. 121) 
Before the essay ends, -̂ amb comes again to the sub-
je c t of the Quakers, t e l l i n g a d e l i g h t f u l story of three 
Quakers who refused to be cheated by an exorbitant land-
lady. "So they a l l three o u i e t l y put up t h e i r s i l v e r , as 
did myself, and.marched out of the room, the eldest and 
gravest going f i r s t , with myself c l o s i n g up the rear, who 
thought I could not do better than follow the example of 
such grave and warrantable personages.» (Macdonald, p.127 
13. Witches and other Nip;ht-fears. 
Lamb begins t h i s essay by a short discourse on 
w i t c h c r a f t . He thinks that perhaps our ancestors, who 
believed i n w i t c h c r a f t were not so very much more f o o l i s h 
than we, ourselves. The essay i s c h i e f l y a r e c o l l e c t i o n 
of h i s childhood, with the dreams and v i s i o n s that used to 
vex h i s childhood. 
"Parents do not know what they do when they leave 
tender babes alone to go to sleep i n the dark." 
There i s not much i n the essay that deserves, or needs, 
c a r e f u l study. I t i s merely another i n t e r e s t i n g piece of 
work such as only Lamb himself would think of w r i t i n g . 
1 4 . My Relations gives a very good idea of Lamb's family, 
and t h e i r influence on h i s l i f e . This i s not altogether 
autobiographical, f o r Lamb does not s t i c k to f a c t s , but 
manufactures r e l a t i o n s h i p s to s u i t h i s own pleasure. He 
says "Brother, or s i s t e r I never had a n y — t o know them." 
His s i s t e r % r y , and h i s brother John, he mentions under 
the head of cousins, "James and Bridget E n a , t t 
The aunt, "a dear and good one," which Lamb mentions, 
i s h i s "Aunt Hetty" of whom he speaks before i n the essay, 
" C h r i s t ' s Hospital Five and T h i r t y Years Ago.* In t h i s 
essay he makes no mention of h i s father and mother. The 
most of the space i s devoted to an account of "Aunt Hetty" 
and "James E l i a . " 
"With some l i t t l e a s p e r i t i e s i n her c o n s t i t u t i o n — s h e 
was a steadfast, f r i e n d l y being, and a f i n e o}.d C h r i s t i a n . — 
The only secular employment I remember to have seen her 
engaged i n , was the s p l i t t i n g of French beans, and dropping 
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them Into a China basin of f a i r water." (ed. Maedonald,p.140) 
Speaking of "James," he says: "His youth was f i e r y , 
glowing, tempestuous—and i n age.he discovereth no symptom 
of cooling.« (ed. Macdonald, p. 143.) 
15. ivlaokery E nd i n Hertfordshire. This essay also deals 
with Lamb's family, being c h i e f l y given up to "Bridget ali.a.» 
This i s the highest t r i b u t e which he pays to h i s f a i t h f u l 
s i s t e r Mary, who was to him a second mother, a f t e r the 
t e r r i b l e tragedy which deprived him of that parent. 
"In a season of d i s t r e s s , she i s the t r u e s t comforter." 
Mackery E nd, or Mackeral ûnd, i s an old farm house 
where Bridget and the small E l i a used to go to v i s i t t h e i r 
great-aunt. A d e s c r i p t i o n of t h i s house, and of a v i s i t 
here, with some account of the "Gladmans" to whom the c h i l d r e n 
were r e l a t e d by the marriage of a Mr. Gladman to t h e i r grand-
mother's s i s t e r , ends the essay. 
"When I forget a l l t h i s , then may my country cousins 
forget me* and Bridget no more remember, that i n the days 
of weakling infancy I was her tender charge—as I have been 
her care i n f o o l i s h manhood s i n c e — i n those pretty p a s t o r a l 
walks, long ago, about Mackery ^r\at i n Hertfordshire." 
(ed. Macdonald, p. 156) 
16. Modern Gallantry* 
In t h i s essay we f i n d what a gentleman Lamb r e a l l y 
was at heart. He condemns our modern system of p o l i t e n e s s 
which gives to beauty, and p o s i t i o n that which i t denies to 
poverty and o l d age. Lamb i s not a woman's r i g h t s man. In 
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f a c t , he probahly believed that i n matters of i n + e l l e o t the 
average woman i s below the average man. But he was; a true 
gentleman and gave to woman, her due deference. 
"I s h a l l be ever disposed to rank i t among the s a l u t a r y 
f i c t i o n s of l i f e , when i n p o l i t e c i r c l e s I s h a l l see the same 
at t e n t i o n s paid to age as to youth, to homely features as to 
handsome, to coarse complections as to c l e a r — t o the woman as 
she i s a woman, not as she i s a beauty, a fortune, or a t i t l e . " 
(Macdonald, p. 159). 
Lamb speaks, i n the essay of "Joseph Paice, of Bread-
s t r e e t - h i l l , n and h i s e a r l y love a f f a i r with Susan Winstanley, 
who died e a r l y i n t h e i r courtship. He t e l l s of a rebuke Which 
Susan gave her lo v e r f o r rebuking a poor l i t t l e m i l l i n e r f o r 
not d e l i v e r i n g h i s cravats at the appointed hour. 
"I wish the whole female world would e n t e r t a i n the same 
notion of these things that Miss Winstanley showed.—What a 
woman should demand of a man i n courtship, or a f t e r i t , i s 
f i r s t - - r e s p e c t f o r her as she i s a woman;—and next to t h a t — 
to be respected by him above a l l other women.—Let her f i r s t 
l e sson b e — w i t h sweet Susan W i n s t a n l e y — t o reverence her 
sex." (Macdonald, pp. 164-165.) 
17. The Old Bpnchers of the Inner Temple was pr i n t e d i n 
the "London Magazine," September, 1827. This i s ono of 
the most famous of a l l the essays, r i c h i n every kind of 
i n t e r e s t and l i t e r a r y charm. I t i s autobiographical, 
h i s t o r i c a l , legendary, and imaginary. I t i s not, however, 
pure f i c t i o n . Samuel S a l t , Coventry, e t c . , are r ^ a l men. 
So i t i s w i t h many of the characters mentioned. The names 
may he f i c t i t i o u s , but there i s some r e a l personage back 
of every one. 
" L o v e l , " as I have s a i d before, r e f e r s to Lamb's own 
f a t h e r , w h i l e "R. N." stands f o r the name of Randal N o r r i s 
who was the Sub-Treasurer and L i b r a r i a n of the Inner Temple. 
Indeed ^amb was c l o s e l y connected with t h i s "Inner Temple" 
du r i n g the f i r s t t h i r t y - e i g h t years of h i s l i f e . Here i t 
was, in"Crown O f f i c e Row" th a t he was born and passed h i s 
e a r l y c h i l d h o o d ; and here i t was that he and h i s s i s t e r 
spent some time during the l a t e r part o f t h e i r l i f e . 
He speaks much of h i s f a t h e r i n t h i s essay. I' have 
already quoted i n the f i r s t d i v i s i o n of my paper, some 
passages f o r the purpose of showing the respect and love 
which Lamb had f o r h i s f a t h e r . Again he says: (Macdonald 
ed. j3, 178). "Lovel was the l i v l i e s t l i t t l e f e l l o w breath-
i n g , had a face as gay as Oarrioks." The mention he makes 
here of h i s f a t h e r i s a much more humane and f i l i a l one 
than t h a t which Pr o f e s s o r Lucas quotes from h i s "Blank 
Verse" of 1798. (ed. Lucas, Vol.11, p. 368) 
"One parent yet i s l e f t , — a wretched t h i n g , 
A sad s u r v i v o r of h i s buried w i f e . 
A pal s y smitten, c h i l d i s h , o l d , . o l d man, 
A semblance most f o r l o r n of what he was— 
A merry, c h e e r f u l man." 
l & * Grace Before Meat was w r i t t e n i n November, 1821, I t 
i s one of Lamb's own p e c u l i a r essays. I t has apparently no 
deeper s i g n i f i c a n c e than i s found i n the subject i t s e l f . He 
says t h a t , to h i s mind, before a meal i s not a very appro-
p r i a t e occasion on which to u t t e r thanks to the Creator. 
" I t i s a confusion of purpose to mutter out praises 
from a mouth that waters." I t would be b e t t e r , he th i n k s , 
to wait u n t i l the appetite has been s a t i s f i e d , when the 
mind can be calm, and i n a f i t t i n g c o n d i t i o n to hold commun-
ion with a gracious Provider. 
Again, Lamb thinks that i t i s inco n s i s t e n t to choose 
t h i s event f o r the occasion of verbal p r a i s e , when so many-
other things that enter i n t o our l i v e s are enually deserving 
of p r a i s e . Why not., he asks, say grace before reading a 
f a v o r i t e book, or s t a r t i n g out on a pleasant walk, or when 
enjoying a moonlight ramble? I f grace must be sai d before 
meat ra t h e r than at any other time, why not f o l l o w the 
example of the Quakers? " I have always admired t h e i r 
s i l e n t grace." 
So Lamb runs on In h i s charming, p e c u l i a r s t y l e to 
enlarge and dwell on t h i s odd subject, one "hich he alone 
would have thought of s e l e c t i n g . I t i s i n such short, 
homely t o p i c s that Lamb i s most at home, and that the c h r m 
of h i s p e r s o n a l i t y shows i t s e l f best. 
19. My F i r s t Play was published i n December, 1821. This 
i s an i n t e r e s t i n g essay, probably l a r g e l y autobiographical. 
To t h i s p l a y , which was "Artaxerxes," Lamb was taken by 
"my godfather F." This was probably a Mr. F i e l d , a di s t a n t 
r e l a t i v e of Lamb's mother. Here Lamb shows h i s power i n the 
a r t of discursiveness. He devotes two whole pages to a 
d e s c r i p t i o n of t h i s "F.« (196-197) and then speaks of h i s 
second and t h i r d plays. 
I t i s i n t h i s essay that Lamb makes one of h i s b r i e f 
speeches concerning h i s mother. I t i s supposed that these 
references to her were so few as they were i n order that the 
s e n s i t i v e mind of M ary might not be made to dwell on the 
t e r r i b l e family catastrophy i n which she was to deeply con-
cerned. He says h e r e : — " I reposed my shut eyes i n a sort 
of r e s i g n a t i o n upon the maternal l a p . " (ed. Lucas, Vol.11, 
p. 98) 
°0» Dream-Chlldren«r-a Reverie, published i n January, 18??. 
i s considered by many c r i t i c s as the most b e a u t i f u l piece 
of work which Lamb has ever w r i t t e n . I t was w r i t t e n when 
the author was i n dejec t i o n over the death of h i s brother 
John. 
"a deadness to everything.« 
I t was natural that i n such a mood as t h i s , which was 
tender, not b i t t e r , that Lamb*s mind should revert to other 
g r i e f s and disappointments, e s p e c i a l l y f o r h i s e a r l y love. 
The reader f e e l s while roadint t h i s essay as i f he had 
trespassed upon the sacredness of a locked door; and un-
bidden entered and read the secrets of a human soul. 
This i s not the only place where Lamb speaks of 
" A l i c e WT .» Just who t h i s loved one was, i f she r e a l l y 
e x i s t e d , i s a question on which- a l l are not agreed. I t 
i s c e r t a i n , however, these p o i n t s ought to he decided, 
t h a t " A l i c e W—-—" was the i d e a l of a l l that was pure, 
l o v e l y and good, to Lamb's mind. Of Lamb's r e a l love 
a f f a i r , nothing i s r e a l l y known. A l f r e d Ainger (Eng. Men 
of L e t t e r s ) t h i n k s t h a t " A l i c e " may be a name ap p l i e d to an 
Ann Simmons. There i s ground f o r t h i s b e l i e f , e s p e c i a l l y 
as Lamb speaks of h i s A l i c e as married to "Bartrum.-" 
"The c h i l d r e n of A l i c e c a l l Bartrum f a t h e r , " and 
Ann Simmons was a c t u a l l y married to a man named "Bartram." 
But however true may be the a u t o - b i o g r a p h i c a l a l l u s i o n s 
made here, the f a c t t h a t Lamb had such dreams adds another 
touch to that r a r e , b e a u t i f u l , s p i r i t u a l p e r s o n a l i t y . There 
i s no b i t t e r n e s s i n the awakening, only a touch of tender 
sadness, t h a t marks most of h i s r e f l e c t i v e work. 
"We are not of A l i c e , nor of thee, nor are we c h i l d r e n 
at a l l . — W e are nothing, l e s s than nothing, and dreams." 
(ed. Lucas, V o l . I I , p. 103) 
J u s t as p a t h e t i c are the references he makes to h i s 
g r i e f f o r h i s b r o t h e r . 
" I missed him a l l day l o n g , and knew not t i l l then how 
1 had loved him." ( i b . ) 
Again i n c l o s i n g , when the awakening from the "dream" 
comes, he r e t u r n s again to the memory of t h i s loved b r o t h e r . 
He t e l l s us that he awoke to f i n d — " t h e f a i t h f u l Bridget 
unchanged by my s i d e — b u t John L. was gone f o r e v e r . * ( i b . ) 
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21. Distant Correspondents, published March, 1822, i s 
w r i t t e n i n Lamb's usual w i t t y s t y l o . I t has as i t s 
heading, the f o l l o w i n g ; "In a l e t t e r to B. P., Esc. at 
Sydney, New South Wales." B. F. i s thought by Macdonald 
(p. 210) and by Lucas (p. 379) to r e f e r to Barron F i e l d , a 
son of Henry F i e l d , apothecary to C h r i s t ' s H o s p i t a l . This 
F i e l d was associated with Lamb f i r s t on Leigh Hunt's 
" R e f l e c t o r , ' and i n the same number of the "London Maga-
zin e " i n which t h i s essay appeared, was found the account 
of F i e l d ' s voyage to New South Wales. 
In t h i s essay we f i n d much that i s general and vague, 
much that i s d i s c u r s i v e , but on the whole i t i s pleasant to 
read. " E p i s t o l a t o r y matter" he t e l l s us at the beginning, 
" u s u a l l y compriseth three t o p i c s ; news, sentiment, and 
puns.": 
One t h i n g p a r t i c u l a r l y i n t e r e s t i n g about t h i s essy i s 
the mention of "Hare Court." From 1809 to 1817 the Lambs 
l i v e d at 4 Inner Temple Lane. We f i n d i n a l e t t e r to 
Coleridge w r i t t e n i n June, 1809, these words:— 
"The rooms are d e l i c i o u s , and the best look backwards 
i n t o Hare Court, where there i s a pump always going. Hare 
Court trees come i n at the window, so that i t ' s l i k e l i v i n g 
i n a garden." (ed. Lucas, V o l . I I , p. 380.) 
That Lamb was not always c a r e f u l about h i s l i t e r a r y 
references, we know, and we f i n d an i l l u s t r a t i o n of t h i s 
l a c k of care i n t h i s essay. (Lucas, p. 108). Lamb quotes 
from Lycidas the f o l l o w i n g : 
"Aye me.1 while thee the seas and sounding shores 
Hold f a r away." 
In r e a l i t y the quotation should he as f o l l o w s : 
"Ay me J w h i l s t thee the shores and sounding seas 
Wash f a r away." 
The ending of the essay i s c h a r a c t e r i s t i c of Lamb, 
He always manages to b r i n g i n some touch of humor mingled 
with h i s d r o l l pathos; and t h i s we f i n d i n the c l o s i n g 
sentences. 
"Formerly, I thought that death was wearing o u t , — I 
stood ramparted about with so many healthy f r i e n d s . The 
departure of J . W., (his o l d schoolfellow, James White) two 
springs back, corrected my delusion. Since then the old 
d i v o r c e r has been busy. I f you do not make haste to return, 
there w i l l be l i t t l e l e f t to greet you, of me, or mine.» 
(ed. Lucas, V o l . I I , p. 108.) 
22. P r a i s e of Chimney Sweepers,. May,1822. 
Another essay which r e f l e c t s much of Lamb's pe r s o n a l i t y 
i s the next i n order of consideration, "The Praise of 
Chimney Sweepers," ^ h i s essay has been c a l l e d 4 ,a p e c u l i a r l y 
E l i a n essay." I t i s one of the most d i s c u r s i v e i n the volume. 
For example one would sc a r c e l y expect to f i n d i n an essay 
under this- head such a sentence as we f i n d on page 223, 
(ed. Macdonald) "Every p a i r of rosy l i p s (the l a d i e s must 
pardon me) i s a casket presumably holding such jewels; but 
methlnks, they should take leave to ' a i r 1 themselves as 
f r u g a l l y as p o s s i b l e . " 
Perhaps nowhere does Lamb show his sympathy f o r a l l 
that i s deserving of sympathy more strongly than i n t h i s 
essay. There was so much of the c h i l d i n Lamb's nature 
that h i s heart went out to these "small gentry" as no one 
else's could. With what d e l i g h t f u l s k i l l he t e l l s the story 
of the l i t t l e sweep who was found asleep i n a duke's bed.' 
"A high i n s t i n c t was at work i n the case. Doubtless 
t h i s young nobleman ( f o r such my mind misgives me that he 
must be) was a l l u r e d by some memory, not amounting to f u l l 
consciousness, of h i s condition i n infancy, when he was 
used to be l a p t by h i s mother, or h i s nurse, i n just such 
sheets as he there found. By no other theory, can I 
e x p l a i n a deed so venturous, and, indeed, upon any other 
system, so indecorous, i n t h i s tender but unseasonable, 
sleeper." (ed. Lucas, V o l . 88, p.112) 
23. A Complaint of the Decay of Beggars i n the Metropolis 
appeared June, 1822. I t owed i t s o r i g i n to a "Society f o r 
the Suppression of Mendicity" whose secretary, W. H. Bodkin 
was very a c t i v e i n h i s denunciation of impostors. At t h i s 
time, Lamb, i n h i s essay, undertakes to show that perhaps 
there may be something said against the zeal of Mr. Bodkin 
as a representative of the p r i n c i p l e of the Society. 
We f i n d more of s t a t e l i n e s s here than i n most of Lamb's 
essayp* But great smoothness of s t y l e . Lamb s t a r t s out 
with a s t y l e that i s cold and unfeeling, at f i r s t glance, 
but i t grows more humane and more " E l i a n " as i t proceeds. 
Thus we f i n d near the beginning of the essay:— 
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" I do not approve of t h i s wholesale <?oing to work, 
t h i s Impertinent crusade, or helium ad exterminâtionem, 
proclaimed against a species." (Lucas, p. 114.) 
Farther on, he says: "Shut not thy purse-strings 
always against painted d i s t r e s s . Act a c h a r i t y sometimes." 
(Lu~as, p. 120) 
24. A D i s s e r t a t i o n unon Roast F i g . This essay,which 
appeared September, 1822, i s perhaps the best known and most 
widely read of a l l the "Essays of E l i a , " The whole idea i s a 
humorous, one may say, a nonsensical one. We f e e l almost 
ashamed f o r Lamb that ho has taken h i s time, employed h i s 
t a l e n t i n w r i t i n g upon t h i s most f o o l i s h subject. I t i s 
strange to what the essay owes i t s popularity, or at 
l e a s t , i t s fame. 
I t i s based on an old Chinese $oke supposed to have 
been t o l d to Lamb by "my f r i e n d M." (presumably Mr. Manning, 
who contributed Chinese jokes to the "New Monthly Magazine.) 
A f t e r Lamb leaves the discussion on t h i s main topic and 
begins to t e l l of an incident of h i s childhood, we f e e l 
again the charm of h i s personality. I t i s the paragraph 
beginning: " I remember a touch of conscience i n t h i s 
k ind at school." (Lucas, p. 125.) 
But the " D i s s e r t a t i o n " has i t seems to me, received 
an amount of praise greater than i t deserves. There seems 
to be nothing deeper than the surface to give a d i g n i t y to 
the essay, and the customary charm of the ideas of " E l i a " 
goes not make i t s usual appeal here. 
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26. A Bachelor's Complaint of the Behavior of Married People. 
This i s the e a r l i e s t of the essays, having been printed 
f i r s t i n "The R e f l e c t o r " of 1811. The plan of the essay, 
or at l e a s t , +he idea of it,must have been i n h i s mind as 
e a r l y as 1805, f o r i n that year we f i n d him w r i t i n g t h i s 
concerning a c e r t a i n Mrs. R.: "A" good -natured woman though, 
which i s as much as you can expect from a f r i e n d ' s wife, 
whom you got acnuainted with as a bachelor." (Lucas,- p.391) 
The essay i s not very lopg, but i t i s long enough to 
show a good many of Lamb's c h a r a c t e r i s t i c s which he shows 
nowhere e l s e . The humor of the essay i s great, and we also 
f i n d present a cynicism, and a tendency to go s t r a i g h t to 
the p o i n t , which we do not always see i n Lamb. He states h i s 
view here without h e s i t a t i o n , with no beating around the 
bush. 
"But what I complain of, i s that they carry t h i s pre-
ference so undisgulsedly, they perk i t up i n the faces of us 
s i n g l e people so shamelessly, you cannot be i n t h e i r company 
a moment without being made to f e e l , by some i n d i r e c t h i n t 
or open avowal, that you are not the object of the preference." 
(Lucas, p. 127.) 
The l a s t three essays i n t h i s volume, namely: "On 
Some of the Old Actors," "On the A r t i f i c i a l Comedy of the 
Last Century," and "On the Acting of Munden," were o r i g i n -
a l l y included i n one three-part essay, published i n February, 
A p r i l , and October. They were, i n the o r i g i n a l form, a l l 
included under the one head of "The Old Actors." The essays 
are of the shortest and most u n i n t e r e s t i n g . They deal only 
w i t h the subjects suggested i n the t i t l e s and are of the 
s h o r t e s t and most u n i n t e r e s t i n g . They deal only with the 
sub j e c t s suggested i n the t i t l e s and are the l e a s t d i s c u r -
s i v e 'of a l l of the "Essays of E l i a . " 
* # # # # * 
So ends the volume, "The Essays of E l i a . " No s t y l e 
oould lend i t s e l f more e a s i l y to such a v a r i e t y of 
themes. Prepared to quote at h i s pleasure, s u s c e p t i b l e to 
the i n f l u e n c e of those who had gone before him, he was s t i l l 
independent, even of himself. He never put himself under 
the tyranny of anyone's s t y l e , not even h i s own. He was 
f r e e to f o l l o w the impulse of the moment, moody, yet never 
b i t t e r , changeable, yet never r e c k l e s s , he appears at h i s 
best i n the "Essays of E l i a . " 

